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THE GLASS EYE
(Around Polo’s fantasy)

performed in english

directed by Marie Brassard
performed by Louis Negin

dramaturgy_ Daniel Canty
scenography_ Antonin Sorel

assistant to the director and costume design_ Catherine Chagnon
music and sound design_ Alexander MacSween
lighting and light operator_ J. Christian Gagnon

video_ Sophie Deraspe
final images from Western Sunburn, a film by_Karl Lemieux

technical director and video operator_ Richard Des rochers
sound operator_ Steve Marsh

theatre_ creation

from 23 to 27 october 2007
A clash of culture, style and time, reality and fiction are subtly intertwined in this hybrid performance, The
Glass Eye is an odd piece that draws its inspiration from a man’s life, both dreamed and real. The man is Louis
Negin, an actor who’s been active for more than forty years in the cinema and theater world.
The starting point of this production is Polo’s fantasy, a faux memoir, a play written by Louis Negin. It deals
with Irving, a young Jewish homosexual who lives in a stifling atmosphere with his mother in a small apartment
in Toronto In the 1940’s. Unable to deal with the intolerance and the restrictions imposed by a rigid and
conservative society, the imaginative protagonist invents himself an alter ego, Polo, an extraverted actor, who
moves to Montreal and among the celebrities and gangsters, becomes an important member of the underground
night-clubbers society that flourished in the fifties. Eventually Polo’s leaves Montreal for New York and London.

The Glass Eye is a play created in reaction to the writing and reading of Louis Negin’s story, a play within a play
made up of reflections about celebrity, theatre, movies, sex and love. The piece is the fruit of the meeting of two
artists who have nothing in common: age, origin, sexual orientation and professional career.

Marie Brassard is a prominent Québec theatre artist who has given many acclaimed performances on the Usine
C stage. She endeavors in this new work to move us through troubling disruptions in an exciting journey into the
present and past of an extravagant dreamer, a privileged witness of the Golden Years of cinema and theater.

“Marie Brassard’s work can be described as creative in the every sense of the word.”  Solange
Lévesque, Le Devoir, June 1, 2005

For many years, the career of Marie Brassard has been closely associated with that of Robert Lepage. Under his
direction, with other artists, she was involved in the creation of many plays and films.
In 2001, she created her first solo piece, Jimmy crŽature de r• ve as part of the Festival de Théâtre des
Amériques. This was followed by two creations, La Noirceur and Peepshow, in which she continued
experimenting with technology, exploring possible ways of using sound in the theatre. Mixing voices and pieces
of music, crossing levels of reality, she takes us into a world where the borders between private and public are
blurred and where the relation between human beings and technology becomes intimate. Her distinctive work,
which has made her a unique voice in the modern theatre community, is presented in English and in French
and has met with great success in the United States, Europe and Australia.
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